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vocals from Garcia and a sustained, shimmering solo 
from Keith that opens the jam and drives Jerry to great 
lengths to follow it. “The Music Never Stopped” has 
an excellent closing jam with a beat and feel to make 
you put on your dancing shoes. 

Garcia’s vocals simply aren’t there for the first few 
lines of “Scarlet Begonias,” but things settle down into a 
relaxed and delicate first jam. The transition jam into 
“Fire on the Mountain” is announced, uniquely as far as 
I know, by a solo bass excursion, sustained by Phil even 
after Garcia starts weaving guitar lines gently over it. 
Meanwhile, Keith is fooling around with the “Not Fade 
Away” riff and Bob’s up to his usual weird stuff. Of 
course somehow it all manages to sound absolutely 
great as per usual! Phil continues to dominate into “Fire 
on the Mountain” where the first jam has Jerry still 
spinning laid-back wonder. In the closing verses he 
works himself up enough to ad-lib a line or two over the 
chorus and he then starts an exquisite journey that 
unfortunately gets cut off by Bob and Phil mastermind- 
ing an early transition into “Good Lovin’.” My gripe 
with this segue, quite common in 1977, is that in every 
case the closing jam of “Fire on the Mountain” seems to 
get cut tragically short. The “Good Lovin’” is a nice 
one, though. Bob refers to continuing equipment prob- 
lems, probably why the band settles on “Candyman” 
next. “Estimated Prophet” has a forceful beginning and 
first Jerry solo. It then jams out into a much more open 
musical space, with all the band conspiring in an intense 
soundscape that dissolves, before its time, into a relaxed 
and vocally awesome “He’s Gone.” We then slide along 
increasingly powerful Garcia guitar lines into what 
sometimes seems about to become a tune such as “The 
Other One,” but then it drops away into nothing but a 
very soft “Drums.” The tempo increases and, after a 
while, Bob comes in and then Garcia plunges into “Sam- 
son and Delilah.” He plays a very long intro, the drum- 
mers still wild and loose from their recent workout. By 
the time Phil joins in the very serious fun being had, it 
almost seems we might just as well have a juicy jam 
rather than any lyrics at all. Even though Bob does even- 
tually start singing, damping the frenzy down some- 

what, it continues hot and rates among the finest-ever 


versions. 

“Terrapin Station” immediately gives the proceed- 
ings a more sophisticated air, in another lovely ’77 ver- 
sion. The segue into “Morning Dew” is played with the 
simplicity of which great art is made, a completely nat- 
ural transition between two songs that at their best, as 
here, share a similar grandeur and rich emotional qual- 


ity. What a shame that the increasingly rigid alternation 
between Garcia and Weir would never again allow this 
combination of two such well-suited tracks in the 
future. You get so used to their vocal rotation that it is 
easy to miss that it often precluded the pairing of partic- 
ularly suited tunes. Well, at least one must be thankful 
that they took the decision to stick with “Scarlet” > 
“Fire,” despite the dual burden on Jerry. “Morning 
Dew”— incidentally the last of the year, and there would 
only be two more versions before the end of the 
decade—has great vocals and a properly cataclysmic 
closing jam. “Around and Around” is a classic among 
the ’77 renditions that start so loose but stately and 
gradually build up the energy without ever losing con- 
trol. The barrage of emotion from Garcia continues in 
the “Uncle John’s Band” encore, which includes colossal 
jams and Donna in great form. But Jerry’s still not fin- 
ished, and returns with yet another of his numbers. 
“U.S. Blues” is even more seriously cut, but this does 
nothing to mar the fact that this is yet another of the 
great and inspired shows of 1977. Also, with a second 


set of over two hours, it is one of the longest. 
JAMES SWIFT 
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Winterland Arena, San Francisco, 
California 









Set 1: New Minglewood Blues, Sugaree, 
Mexicali Blues, Row Jimmy, Passenger, Sun- 
rise, Brown-Eyed Women, It’s All Over 
Now, Jack-a-Roe, Lazy Lightnin’ > Suppli- 
cation 

Set 2: Bertha > Good Lovin’, Ramble On 
Rose, Estimated Prophet > Eyes of the 
World > Drums > The Other One > Wharf 
Rat > Not Fade Away > Goin’ Down the 
Road Feelin’ Bad > Johnny B. Goode 
Encore: Brokedown Palace 












1. Source: SBD, Quality: A-, Length: 3:00 

2. Source: AUD, Quality: B, Length: 3:00 

3. Source: FM-SBD (GDH 74, 77, 78), Length: 
2:10 (missing “New Minglewood Blues,” “Row 
Jimmy,” “Brown-Eyed Women,” “Bertha,” “Good 
Lovin’,” “Ramble On Rose,” and “Estimated Prophet”) 
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Highlights: Sugaree, Ramble On Rose, Eyes of the 
World, Goin’ Down the Road Feelin’ Bad 

Comments: After “Supplication,” the songs “Min- 
glewood,” “Row Jimmy,” and “Brown-Eyed Women” 
are spliced in from an inferior soundboard source. 
Moreover, they are out of order according to Deadlists. 


This show is like a fine diamond ring. There are many 
smaller stones on the ring, some brighter than the oth- 
ers, some not. But in the center, the very center, is the 
solitaire that makes one’s eyes dazzle. For June 8, 1977, 
the solitaire is my absolute favorite version of “Sug- 
aree.” Ever. I have loved this version since the first time 
I heard it and have listened to it hundreds of times since. 
If for no other reason, get this show for this wonderful 
song; it will cause your spine to turn to marmalade. 
What makes this version so special? The entire song is 
played with such gentle tenderness. Jerry’s prowess as a 
guitar player truly shines through in this version. 
Whether during the crushing crescendo that precedes 
the final verse, or throughout the sweetly melodic inter- 
ludes that signify the song’s beginning and end, Jerry’s 
subtle touch is silky smooth. Moreover, in addition to 
wondrous playing, the significance of this performance 
is further accentuated by the fact that “Sugaree” is only 
the second song of the first set. Indeed, this masterpiece 
was played with essentially no warm-up. A true gem. 
The rest of the first set, though not up to the level of 
what started it, is good fun to listen to. “Passenger” is 
rousing, Donna’s voice is in truly beautiful form for 
“Sunrise,” and “Jack-a-Roe” is a treat, with the opening 
jamming of the song coming across on tape as sublimely 
intricate. The “Lazy Lightnin’” > “Supplication” suite 
however, although well played, is nothing unusual. 
After an opening “Bertha” > “Good Lovin’,” a com- 
mon offering for the period, the second set flowers with 
a very fine version of “Ramble On Rose,” showcased 
by the strong vocals and guitar work of Mr. Garcia. The 
“Estimated Prophet” that follows, although short (less 
than ten minutes), serves as a respectable prelude to a 
very nice “Eyes of the World.” Jerry, once again, lets his 
nimble fingers stroke the strings to deliver a long (more 
than nineteen minutes) and bouncy journey to the lis- 
tener. The only defect I can identify here is the some- 
what dissonant tug-of-war that occurs toward the end 
of the song. This is a consequence, I imagine, of the 
band simply coming to the conclusion that percussion is 
the next step. 
Following a standard circa °77 “Drums” > “Other 
One” sequence, the band noodles its way into “Wharf 
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Rat.” What is most interesting here is the noodling. 
While Jerry seems quite content on scales, feedback, and 
other meanderings, the main driving force behind the 
song’s initiation appears to be the subtle nudging of 
Bobby. This exercise continues for thirty to forty sec- 
onds, until Jerry finally strums the opening chords with 
authority. On the heels of “Wharf Rat” comes a mellow 
“Not Fade Away.” Though not as stellarly charged as 
the legendary version that would occur on September 3, 
1977, this version is really quite nice and embodies that 
vibrantly delicate feel that epitomizes much of the late 
1970s. The playing is tightly focused, the vocals are 
crisp and on-key, and the melodic interludes are partic- 
ularly funky, featuring hints of the “Goin’ Down the 
Road” theme throughout. Following the final verses of 
“Not Fade Away,” the band begins one of my favorite 
renditions of “Goin’ Down the Road Feelin’ Bad.” They 
are in total sync for this one, with Donna delivering nice 
backgrounds and Jerry giving that extra special 
“oomph” during the jams and vocals. They really build 
this version, leaving your spine slightly gelled for the 
“Johnny B. Goode” that closes the set. Whew! 

The “Brokedown Palace,” though diametrically 
opposed to the set-ending frenzy, provides a fitting end 
to a diamond of a show. 

DR. DARREN E. MASON 





RE 6/9/77 He 


Winterland Arena, San Francisco, 
California 










Set 1: Mississippi Half-Step, Jack Straw, 
They Love Each Other, Cassidy, Sunrise, 
Deal, Looks like Rain, Loser, The Music 
Never Stopped 

Set 2: Samson and Delilah, Funiculi, Funic- 
ula, Help on the Way > Slipknot! > 
Franklin’s Tower, Estimated Prophet > Saint 
Stephen > Not Fade Away > Drums > Saint 
Stephen reprise > Terrapin Station > Sugar 
Magnolia 

Encore: U.S. Blues, One More Saturday 
Night 












1. Source: AUD, Quality: B+, Length: 2:50, Geneal- 
ogy: MR > PCM > DAT > circulation 





